148                      INTERVIEWING JAPAN
the theatre to enact the feminine roles*1 These
perverted young men furnished their own cos-
tumes and acted in exchange for the privilege of
exhibiting themselves on the stage in order to
attract clients. Such practices as these brought
the condemnation of the people upon kabuki
actors and, as in Shakespearian England, no high
class person dared show his face at the theatre.
People of tank would go by night to one of
the cbaya9 or tea houses, near the theatre* The
shows began at dawn and lasted until sunset. The
intervals between the plays were long, so the chaya
were indispensable as recreation places between
acts as well as suitable retiring places for high
class people who did not wish their identity to be
known. Samurai, especially, were not supposed
to attend the immoral kafaiki^ so they had to go
incognito. Moreover, they could leave their long
awkward swords at the cbqya.
To the Tokugawa Government, the theatre
was immoral, too democratic, and encouraged
needless luxury. The actors were boycotted and
lived apart in ghetto-like seclusion. When they
went to town, they covered their heads with bas-
ket-like hats in order to hide their faces* On the
census list of the time they were not listed like
1 Salaries amounted to about Y i, oo a day.